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I discovered Luanda Kinshasa by Stan Douglas* at Fondation Pinault apparently in early 2022. 
www.pinaultcollection.com/fr/boursedecommerce/stan-douglas

I could never find much more except a short extract on vimeo. vimeo.com/94233892

Then I learnt about a record published by The Vinyl Factory
www.thevinylfactory.com/product/stan-douglas-luanda-kinshasa

The “final” icing on the cake came with Parallax, the largest monographic exhibition devoted to 
Stan Douglas in France for over thirty years 
jeudepaume.org/evenement/stan-douglas 

* en.wikipedia.org/wiki/Stan_Douglas 
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vimeo.com/94233892
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Kimberley Thompson – Drums https://en.wikipedia.org/wiki/Kimberly_Thompson
Kahlil Kwame Bell – Percussion   https://kahlilkwamebell.com/ 
Abdou Mboup – Congas https://www.instagram.com/buurgewal/
Nitin Mitta – Tablas https://lpr.com/lpr_artists/nitin-mitta-tabla/
Antoine Roney – Alto Saxophone https://en.wikipedia.org/wiki/Antoine_Roney

Jason Moran – Rhodes, B3 & band Leader https://en.wikipedia.org/wiki/Jason_Moran_(musician)
Jason Lindner – Moog & Whirlitzer https://en.wikipedia.org/wiki/Jason_Lindner
Burniss Earl Traviss – Bass https://www.labella.com/artists/burniss-earl-travis-ii
Liberty Ellmann – Lead Guitar   https://www.libertyellman.com/ 
Marvin Sewell – Rhythm Guitar https://en.wikipedia.org/wiki/Marvin_Sewell

Stan Douglas – Concept/Editing
Scott Harding – Producer/Arranger

To be honest, I am not sure who is who in the next slides, sorry for possible confusions
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From Wikipedia 

Luanda-Kinshasa runs for more than six hours. Its title points directly to the origins and history of jazz 
in Africa.[22] Marking the first time the artist has filmed on location in New York,[23] however, the 
setting is a reimagined Manhattan milieu in the 1970s, namely the CBS 30th Street Studio. Featuring 
a band of professional musicians improvising together, Luanda-Kinshasa is the documentation of a 
fictitious recording at the famed studio.[23] Although Douglas plants subtle period details in clothes, 
wall posters and cigarette brands, all attention is on the band — which includes among its 10 
instrumentalists the Senegalese drummer Abdou Mboup, the Indian tabla player Nitin Mitta, and the 
American drummer Kimberly Thompson — and on the music being made.[22] 

From The Vinyl Factory 

* Now Repressed (2nd edition) 
* Soundtrack to Stan Douglas' 'Luanda-Kinshasa' video 
* Showcased at The Infinite Mix exhibition 
* Double 12” heavyweight vinyl *Gatefold sleeve and two printed inner sleeves 
* The Eye of the Trumpet essay by Diedrich Diederichsen and Stan Douglas 
* Recorded in Brooklyn, New York on June 22nd and 23rd, 2013 
  
Musicians/Contributors: Stan Douglas: Concept/Editing Scott Harding: Producer/Arranger Kahlil 
Kwame Bell: Percussion Liberty Ellman: Lead Guitar Jason Lindner: Moog Whirlitzer Abdou Mboup: 
Congas Nitin Mitta: Tablas Jason Moran: Rhodes, B3 & Band Leader Antoine Roney: Alto Saxophone 
Marvin Swewell: Rhythm Guitar Kimberly Thompson: Drums Burniss Earl Travis: Bass 

In celebration of The Infinite Mix, The Vinyl Factory releases the soundtrack to Stan Douglas's 
‘Luanda-Kinshasa’. The video is shot like a documentary film on a set carefully crafted to resemble a 
legendary New York recording studio. 

Stan Douglas’s Luanda-Kinshasa depicts a fictional 1970s jazz-funk band engaged in a seemingly 
endless real-time jam. The band’s music echoes the then-current confluence of American jazz, funk 
and Afrobeat – a musical fusion made possible, as the video’s title indirectly implies, by the emerging 
independence and rising profile of African nations. 

As the camera appears to seamlessly circle around the studio, the sound mix highlights whichever 
musician it lingers on, enhancing the impression that we are watching a live performance. But the 
band’s improvisation is actually a construction: intricately remixed by Douglas in the editing room, it 
extends through over six hours of ‘alternate takes’ created by recombining various shots and 
accompanying sections of music. Conjuring a never-ending sequence of variations, Luanda-Kinshasa 
conjures a vision of culture as a potentially ‘infinite mix.’ 

Through photography, film and installation, the Canadian artist Stan Douglas has, since the late-
1980s, examined complex intersections of narrative, fact and fiction while scrutinising the constructs 
of the media he employs and their influence on our understanding of reality. 

Douglas's work is often in the first instance an examination of place - Potsdam, Cuba and Detroit 
have provided the impetus for, respectively, Der Sandmann (1995), Inconsolable Memories (2005) 
and Le Détroit (1999) - but entangled with the detail of specific geographical and political 
circumstance is a diverse range of source material that has included the writings of Franz Kafka, 
Samuel Beckett, Theodor W. Adorno and ETA Hoffmann, and the films of Alfred Hitchcock and Orson 
Welles. 

https://en.wikipedia.org/wiki/Stan_Douglas#cite_note-Stan_Douglas:_Luanda-Kinshasa-22
https://en.wikipedia.org/wiki/Stan_Douglas#cite_note-davidzwirner1-23
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https://en.wikipedia.org/wiki/Stan_Douglas#cite_note-davidzwirner1-23
https://en.wikipedia.org/wiki/Senegal
https://en.wikipedia.org/wiki/Drummer
https://en.wikipedia.org/wiki/India
https://en.wikipedia.org/wiki/Tabla
https://en.wikipedia.org/wiki/Kimberly_Thompson
https://en.wikipedia.org/wiki/Stan_Douglas#cite_note-Stan_Douglas:_Luanda-Kinshasa-22
http://theinfinitemix.com/


While we may recognise the literary, filmic or musical references, along with the stories, places or 
even characters appropriated in these complex works, expectations are often frustrated. Instead of 
narrative fulfilment, Douglas offers us complexity, perplexity and doubt. The artist has remarked that 
'life is all middle' and in Douglas's work the viewer often finds himself plunged into events whose 
beginnings are obscured and whose ends seem to dissolve into mutability. 

For instance, the films Journey Into Fear (2001), which makes reference to Eric Ambler's 1940s spy 
novel as well as Herman Melville's 1857 novel 'The Confidence Man', and Klatsassin (2006), which 
referring to Akira Kurosawa's 1950 film Rashomon reveals details of a murder in nineteenth-century 
British Columbia through a series of sometimes contradictory flashbacks and anecdotes, unfold over 
many days. 

Both are examples of Douglas's 'recombinant' works - sequences of imagery and dialogue generated 
by computer as permutations that are capable of running without repetition for timespans way in 
excess of the conventional art-viewing experience. As such, the works unmoor themselves from 
formal requirements of narrative and expectations of authorship as they liberate the viewer to 
reflect on the contingencies of truth in the wider world. 

It is no coincidence that Douglas often chooses to locate his work where failures of political and 
social systems are most apparent. His critical eye focused on events that could have taken a very 
different turn, Douglas attunes us to the possibility of alternative outcomes. Born in Vancouver in 
1960, Stan Douglas has been the subject of numerous solo and group exhibitions at prominent 
institutions worldwide. 

From Fondation Pinault 

The film Luanda-Kinshasa film by Stan Douglas takes place in the carefully reconstructed setting of 
the legendary Columbia Records recording studio as it was in the 1970s. Known to many as “The 
Church”, housed in a former Armenian church, this legendary New York studio, which saw Miles 
Davis play and Aretha Franklin sing, hosted some of the most iconic recordings in the history of 
contemporary music from 1949 to 1981. 

Luanda-Kinshasa retraces a fictional musical recording. Musicians improvise a piece together in a 
visual environment which, from the style of dress of the protagonists to the recording equipment, 
helps to recreate a vintage and paradoxically unclassifiable, timeless atmosphere. An offbeat recall. 
The film composes and recomposes the montages in a random way to create a quasi-hypnotic loop 
of 6 hours of immersive music. 

The title refers to two historical events: the mythical boxing match between Muhammad Ali and 
George Foreman in Kinshasa in 1971 and the liberation of the Angolan capital Luanda in 1974–75. 
Immersed in the imaginary world of the mid-1970s, surrounded by fake girlfriends, fake technicians, 
and fake journalists, the three guitarists, four percussionists, two keyboard players, and a single 
clarinettist play their roles with an unsettling and meticulous faithfulness. Without names, without 
words, this entirely fictional jazz funk jam also has a political dimension. Douglas explains that he was 
also inspired by Jacques Attali’s idea that musical formations can anticipate and carry a vision of new 
social formations. 

With this film, drawn into the big screen, the viewer is fascinated by a moment that they sense as 
key, behind the scenes of the history of music, and yet they are faced with a piece of fiction, carried 
away into an indefinite and subjective time, immersed in an almost infinite process of composition. 



The artist returns to the African roots of the New York music scene of the seventies. The influence of 
Afrobeat is central, with a marked interest in musical fusions. Throughout this improvised score, the 
virtuosity of the musicians, their individual and collective playing, becomes palpable and exhilarating. 

Stan Douglas 

Stan Douglas was born in Vancouver in 1960, where he lives and works. He makes artworks (films, 
photographs, and installations) that show certain places or events in a new light. He is interested in 
the social aspect of progress in Western societies, particularly utopian philosophies, and their divisive 
political and economic effects. His questioning of the structural possibilities of film and video, 
supported by elaborate narrative frameworks, has produced many avant-garde works of 
contemporary art. Stan Douglas draws on the Hollywood film genre (including crime films and the 
western) and classic literary works (most notably those of Samuel Beckett, Herman Melville, and 
Franz Kafka) to create the contextual frameworks for his complex projects grounded in extensive 
research over time. 

  



From the New York Times 

www.nytimes.com/2014/02/14/arts/design/stan-douglas-luanda-kinshasa.html  

Art & Design  

Stan Douglas: ‘Luanda-Kinshasa’ 

Art in Review  

By HOLLAND COTTER FEB. 13, 2014  

 

An installation view of Stan Douglas’s jazz-jam film “Luanda-Kinshasa,” which runs more than six 
hours, at David Zwirner. Credit Courtesy the artist and David Zwirner, New York  

David Zwirner 533 West 19th Street, Chelsea Through Feb. 22  

An obvious precedent for Stan Douglas’s monumental 2013 jazz-jam film “Luanda-Kinshasa” is his 
great 1992 video installation “Hors-Champ” (“Off-Screen”), which was a kind of aural essay on free 
jazz as an expression of the black consciousness of the 1960s, particularly in Europe where many 
black performers at that time found a home. 

For the video, Mr. Douglas recreated a vintage 1960s-style French television recording room and 
filmed a quartet of musicians who improvised on Albert Ayler’s 1965 “Spirits Rejoice,” threading it 
through with strains of the “Marseillaise” and the American national anthem. 

On one screen we saw a short, edited-for-television version of the session, and on the other, the 
whole gloriously spun-out performance. 

That piece ran about 14 minutes total; “Luanda-Kinshasa” runs for more than six hours. Its title 
points directly to the origins and history of jazz in Africa. But the setting is a reimagined Manhattan 

https://www.nytimes.com/2014/02/14/arts/design/stan-douglas-luanda-kinshasa.html
https://web.archive.org/web/20180225144901/https:/www.nytimes.com/section/arts/design
https://web.archive.org/web/20180225144901/https:/www.nytimes.com/by/holland-cotter


milieu in the 1970s, namely the studio known as “the Church,” which was the scene of landmark jazz, 
pop and classical recordings by Miles Davis, Aretha Franklin, Glenn Gould and others. 

Although Mr. Douglas plants subtle period details in clothes, wall posters and cigarette brands, all 
attention is on the band — which includes among its 10 instrumentalists the Senegalese drummer 
Abdou Mboup, the Indian tabla player Nitin Mitta, and the charismatic American drummer Kimberly 
Thompson — and on the music being made. 

And the music has an element of fantasy. What appears to be a straight-through improvisation is a 
looping patchwork of edited and repeated parts. Just when the playing seems to be logically winding 
down, someone tinkles a chime, or strikes a chord, or hits a downbeat and everything revs up again 
until the next false pause. 

Mr. Douglas has said that he was influenced by Jean-Luc Godard’s 1968 Rolling Stones film 
“Sympathy for the Devil,” with its intersplicing of recording sessions and political film clips. But he 
seems to be after something different in “Luanda-Kinshasa.” 

Cultural politics are here to be read (certainly gender politics: Ms. Thompson is the only woman in 
the band), but over all the film is about the poetics, as much as the politics, of music. It’s about jazz 
as a pan-cultural transport, a kind of freedom train that goes on and on. 

As a listener you can come aboard at any point, stay as long as you please (I stayed a long time), and 
get off where it suits you. No matter how long you ride, you’ve done some time-traveling and you’ve 
been somewhere global. 

Correction: February 13, 2014  

An earlier version of this review referred incorrectly to the artist in one instance. As the review 
correctly notes elsewhere, he is Mr. Douglas, not Mr. Gordon. 

A version of this review appears in print on February 14, 2014, on Page C30 of the New York edition 
with the headline: Stan Douglas: ‘Luanda-Kinshasa’. Order Reprints| Today's Paper|Subscribe 

 

 

https://web.archive.org/web/20180225144901/http:/www.nytreprints.com/
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https://web.archive.org/web/20180225144901/http:/www.nytimes.com/subscriptions/Multiproduct/lp839RF.html?campaignId=48JQY


David Zwirner is pleased to debut a new film by Stan Douglas, on view at the 

gallery’s 533 West 19th Street space in New York. 

Marking the first time the artist has filmed on location in New York, Luanda-

Kinshasa is set in a reconstruction of the legendary Columbia 30th Street 

Studio, which was based in Midtown Manhattan and home to some of the most 

renowned musical recordings of the twentieth century. Operated by Columbia 

Records between 1949 and 1981 in an abandoned Armenian church on East 

30th Street, the studio was popular with artists working across all genres. Miles 

Davis’s Kind of Blue (1959), Bob Dylan’s Highway 61 Revisited (1965), and 

Pink Floyd’s The Wall (1979) were amongst the seminal records made at “The 

Church,” as were Glenn Gould’s Bach: The Goldberg Variations (1955), Vladimir 

Horowitz’s Complete Masterworks Recordings (1962–1973), and albums by 

Leonard Bernstein, Johnny Cash, Aretha Franklin, Billie Holiday, Charles 

Mingus, and many others.

Featuring a band of professional musicians improvising together, Luanda-

Kinshasa is the documentation of a fictitious recording at the famed studio. The 

decade is the 1970s and an array of stylistic and ethnic influences is apparent. Pianists, saxophonists, trumpeters, drummers, 

and guitarists play while a sound engineer works on the tunes and an entourage of girlfriends, journalists, and record label 

staff hangs around more or less listlessly. Context is provided by fashion styles, musical equipment, tobacco and drinks labels, 

while newspaper headlines offer a subtle reminder of the outside world.  

Luanda-Kinshasa expands Douglas’s interest in the African origins of the music scene in New York in the early 1970s. In his 

series of photographs from 2012, Disco Angola, he drew parallels between the burgeoning disco culture in the United States 

and the Angolan liberation struggles following the end of Portuguese rule. Foreign influences and an affinity with Afrobeat 

are widely discernible in the reconstructed studio, as is a broader curiosity in synthesizing sounds and genres. Similar to many 

of Douglas’s previous films, which have involved arbitrary loops that at times take days to unfold, Luanda-Kinshasa combines 

and recombines edits to allow for musical variations. The emphasis is on the compositional process itself, rather than a  

finished composition. 

STAN DOUGLAS
Luanda-Kinshasa

January 9 – February 22, 2014

Opening reception: Thursday, January 9, 6 – 8 PM

Press preview with the artist: 5:30 PM

For immediate release

(continue to next page)

David Zwirner 533 West 19th Street
New York, NY 10011

Fax 212 727 2072
Telephone 212 727 2070



Luanda-Kinshasa draws inspiration from Jean-Luc Godard’s filmic portrait of the Rolling Stones recording their hit single 

“Sympathy for the Devil” (Sympathy for the Devil, 1968). Godard’s film is known for interweaving shots of the band recording 

and re-recording passages for the song with seemingly unrelated clips showing Black Panther militants, ultimately using 

its struggle to arrive at a finished product as a metaphor for the political climate of the times. Douglas’s experimental style 

similarly defies linear expectations of narrative, while his ready-made contextual framework furthers his own hybrid and unique 

genre of staged reportage. 

Stan Douglas was born in 1960 in Vancouver, where he continues to live and work. He was one of the first artists to be 

represented by David Zwirner, where he had his first American solo exhibition in 1993. Luanda-Kinshasa marks his twelfth solo 

show at the gallery in New York. 

Stan Douglas: Photographs 2008–2013, a major survey of the artist’s recent work, is currently presented at Carré d’Art – Musée 

d’Art Contemporain in Nîmes, France (through January 26, 2014), which will travel to Haus der Kunst in Munich. Also now on 

view is Stan Douglas: Abandonment and Splendour at the Canadian Cultural Centre in Paris (through January 17, 2014). 

In 2012, Douglas received the prestigious Infinity Award from the International Center of Photography, New York. He was 

recently the recipient of the third annual Scotiabank Photography Award in 2013. A solo exhibition will be organized on its 

occasion and shown at the Ryerson Image Centre in Toronto (opening May 1, 2014), as part of the 2014 Scotiabank CONTACT 

Photography Festival. The exhibition will be accompanied by a catalogue published by Steidl. Another solo show of Douglas’s 

work is planned for fall 2014 at The Fruitmarket Gallery in Edinburgh. 

Premiering in March 2014 at the Arts Club Theatre Company in Vancouver, Helen Lawrence is a new multimedia theatre work 

conceived by Douglas. Created in close collaboration with acclaimed screenwriter Chris Haddock, the project innovatively 

merges theatre, visual art, live-action filming, and computer-generated imagery. Douglas worked with a team of 3D artists and 

programmers to virtually construct the set, which will further be available to audience members to explore in advance through 

a 3D augmented reality app called Circa 1948 produced by the National Film Board of Canada.

Over the past decade, his work has been the subject of solo exhibitions at prominent institutions worldwide, including the 

Minneapolis Institute of Arts, Minnesota (2012); The Power Plant, Toronto (2011); Staatsgalerie Stuttgart and Württembergischer 

Kunstverein, Stuttgart (2007); The Studio Museum in Harlem, New York (2005); kestnergesellschaft, Hanover (2004); and the 

Serpentine Gallery, London (2002).

Major museum collections which hold works by the artist include the Art Gallery of Ontario, Toronto; Centre Georges 

Pompidou, Paris; The Israel Museum, Jerusalem; Museum of Contemporary Art Chicago; The Museum of Modern Art, New 

York; National Gallery of Canada, Ottawa; San Francisco Museum of Modern Art; Solomon R. Guggenheim Museum, New 

York; Tate Gallery, London; Vancouver Art Gallery; and the Walker Art Center, Minneapolis, Minnesota. 

For all press inquiries, please contact

Kim Donica at David Zwirner +1 212 727 2070 kim@davidzwirner.com


	Luanda Kinshasa by RVLeb
	LUANDA KINSHASA�by �STAN DOUGLAS�
	Diapositive numéro 2
	Diapositive numéro 3
	Diapositive numéro 4
	Diapositive numéro 5
	Diapositive numéro 6
	Diapositive numéro 7
	Diapositive numéro 8
	Diapositive numéro 9
	Diapositive numéro 10
	Diapositive numéro 11
	Diapositive numéro 12
	Diapositive numéro 13
	Diapositive numéro 14
	Diapositive numéro 15
	Diapositive numéro 16
	Diapositive numéro 17
	Diapositive numéro 18
	Diapositive numéro 19
	Diapositive numéro 20
	Diapositive numéro 21
	Diapositive numéro 22
	Diapositive numéro 23
	Diapositive numéro 24
	Diapositive numéro 25
	Diapositive numéro 26
	Diapositive numéro 27

	References
	Stan-Douglas-Luanda-Kinshasa-Press-Release-New-York-2014

